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imperious attitude, so Greek, so antique in its severity of out-
line, was the character of the soft, languishing Egyptian, all
love, all voluptuous impatience, doubting in her anxiety, her
fretful jealousy, even the power of her charms. This lan-
guishing child of the East could find no fit representation in
Mademoiselle Rachel. When the curtain rose at the second
act on the Queen of Egypt, who had dressed her part superb-
ly, the sight was very grand, and proved the taste and care
with which the tableau had been got up. The costume of
Rachel was gorgeous in the extreme, and nothing was over-
done. Amid this profusion of gold-embroidered tissues, brace-
lets, necklaces, ear-drops, stomachers, this dazzling mass of
diamonds, rubies, emeralds, and pearls, the spectators' atten-
tion was fixed on the unsurpassed elegance, the sculptural
dignity of her attitudes. Reclining on this couch of Tyrian
purple, she listens with divided attention, for her thoughts are
of Anthony, to the precepts the high-priest reads from the un-
rolled papyrus.
In December Mademoiselle Kachel absented herself, on ac-
count, she alleged, of illness, and " Cleopatre" was stopped
after it had been acted but eight nights. It was bringing in
about 4000 francs each, nighl. This absence from the stage
lasted three months.
1848.
Mademoiselle Rachel and Mademoiselle Georges.—"Cleopatre and
Rodogtme."—Influence of Revelations on Actors.—Talma and Lai's.
—Influence of the Revolution of 1848 on Dramatic Literature and
Theatricals.—Old Things new Named.—M. de Lamartine's rejection
of the Red Flag.—Suggestions of a Workman on Theatricals,—Be-
ranger on the Revolution.—A Political Tragedienne.—"La Marseil-
laise."—Le Psuph of Mademoiselle Rachel in 1844 and in 1848.
this year, so eventful for France, was, for Mademoiselle
Rachel, the closing one of that period of toil and struggle
through which every great artist must pass to approve the
talent that none may dare contest—to conquer the position

